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"Where a scientist's logic stops, an artist's
intuition  begins," insists Avtarjeet
Dhanjal, an internationally acclaimed UK
based sculptor.

And hisingtincts have found a permanent
place in the contemporary art history of
Britain with critics like Richard Cork
who say, 'Avtarjeet occupies a singular
place in contemporary sculpture.”

All this while his persona odyssey too
has undergone a metamorphosis. From
childhood days, when al this carpenter’s
son knew was signboard writing and
painting religious gurus, today he dictates
art trends.

He smiles, "What can 1 say, it's been a
journey." A journey in which he is right
now inspired by concepts pertaining to
origin of universe, he is busy exploring
the  limitlessness. He exclams,
transferring anhad and anant concepts
visually might present a dilemma to
westerners but not me, who grew up with
abstract notions of God." Actualy it's
these growing up years in the village,
when expanse of sky was God, when
close bond with land defined the world
that has shaped his sensibilitiestill date.

Recalling one particular project he
shares, "to conceive for a 12 acre park all
1 needed to do was return to roots."
Having designed innumerable site-
specific works, what are the pros and
cons of such creations? "With portable
works there is always danger your
creations landing somewhere where they
might be akin to a Siberian bird in your
backyard. Works in public spaces will
never be out of place." Yet, at the same
time he believes that studio works can't
be lugged to public places. “One has to
bear in mind how public will interact
with your work.” So while creating his
visutal choreographies, he anticipates
reactionsin advance.
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But isn't it tragic that an artist whose
gentle inner landscapes adorn the world,
hasn't created anything for his homeland?
He is open, if approached. But he
wouldn't be bothered about canvassing
for the self.

Even in England, where he migrated in
1974, he shares, | never picked up, I-am-
discriminated-against banner Were | to
do that, I might have picked up a few
bones materialy, but my energies would
have been dissipated. And energy is what
an artist needs to create, dream and
realise those dreams.”

Sure, struggle was there in the first two
decades. Today, commanding the price
he wants, he says 'l don't care to please
others, and sell my works cheap." No, he
isn't afflicted by celéebrity syndrome. | am

gtill a simple man. Treat me the way you
deem fit, but no disdain for my works,
please." Expectedly, over the years his
works have evolved. From sensua
images to flexible metals capturing the
feel of wind. Then, fire remained a
dominant thread. While in Brazil, with
5000 candles he created a unique
sculpture to drive home the plight of
homeless children.

Lamenting the loss of folk culture and
disappearance of mud homes in Punjab,
he wants to set an example, show the
way "A firefly can't light your home but
it does tell you that it's night. So, do
artists who are akin to candles that can be
snuffed out but also light thousand other
candles?

Well, Avtarjeet sure is a flame whose
glow has spread far and wide; ushering in
a luminescence we can certainly bask
under and boast of.



